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FROM "SPIRITUAL" TO VAUDEVILLE. - In the Negro musical comedy 
"Shuffle Along," which had a long run in New York City in 1922, one 

song was so notably in music and verbal form of the familiar type of " spir- 
itual," that I made inquiry about its history, and, through the kindness of 
Mrs. Grace Nail Johnson, was given by one of the Four Harmony Kings 
who sang the song a note on how the song was learned by the quartette, 
and the following wording: - 

i. Ain't it a shame to steal on Sunday, 
Ain't it a shame to steal on Sunday, 
Ain't it a shame to steal on Sunday, 

Ain't it a shame, 
Ain't it a shame to steal on Sunday, 
When you got Monday, Tuesday, Wednesday, 
Thursday, Friday, Saturday too, 

Ain't it a shame? 

2. Ain't it a shame to drink hootch on Sunday, etc. 

3. Ain't it a shame to shimmy on Sunday, etc. 

4. Ain't it a shame to gamble on Sunday, etc. 

The quartette first heard the song at a Negro meeting in St. Louis by 
" Jubilee singers." "We learned it only to use in our jubilee work, but we 
used it one night as an encore in 'Shuffle Along,' and it was at once a big 
hit. It is the biggest number we use now. We had several offers from 
publishers who wanted to put the song into a jubilee catalogue; but before 
this could be done, J. S. B. and W. H., hearing us sing the song, slipped 
and had it published. But they added a whole lot to it, which has spoiled 
it, and is not the way we sing it at all. Now the Black Swan Record Com- 
pany have put it out, with us singing it. . . . It is a wonderful song, that 
not only expresses the religious feeling of older days, but fits into this day 
and time." - A bit of acculturation, indeed! 

E. C. P. 
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